T HROUGHOUT 1970, the fiftieth anniversary of the death of Benito Perez Gald6s (1843 Gald6s ( -1920 , the international world of literature is honoring the Spanish master's artistic achievement.
1 Hispania is pleased to join such well-known journals as Symposium 2 and Cuadernos hispano-, americanos 3 in dedicating an entire issue to Gald6s 1 memory.* The fact that this is the first issue of Hispania ever dedicated completely to one author is indicative of the importance and high esteem which Gald6s enjoys both in the field of Hispanic belleslettres and among the members of our own American Association of Teachers of Spanish and Portuguese.
Gald6s, of course, would be the first to protest that he does not merit the honor we are paying him. Always a very shy and sincerely self-effacing individual, Gald6s did, nevertheless, acquire national and international fame within his own lifetime; and now, fifty years after his death, he is generally consideted the most important Spanish author of the nineteenth century and the greatest Spanish novelist since Cervantes. Creator of more than 8,000 fictional characters in seventy-seven novels, twenty-six plays, many short stories and several costumbrista sketches, Gald6s achieved importance and esteem comparable to those of his nineteenth-century European con--.. The Editor wishes to express his gratitude and debt to the excellent galdosistas who here honor both Galdos and H ispania with their studies. He is most especially grateful to Prof. Vernon A. Chamberlin for his generous help in the preparation of the present number. Prof.
Chamberlin's efforts on our behalf have, among 0 th~r things, resulted in a particular coherence W~1ch such numbers as this do not always en3oy,-I. P.R. temporaries, Dickens, Balzac, Zola, Tolstoy, and Dostoievsky. At the time of his death in 1920, Gald6s was so well-known and beloved by his fellow Spaniards that an estimated 30,000 people paid their respects as his body lay in state in the City Hall in Madrid and an even greater number honored him by marching in his funeral procession.
His novels were translated into many languages during his lifetime, and more translations are still being made. Several of Gald6s' better-known works have also been adapted to the cinema (El abuelo, Dona Perfecta, Misericordia, and Nazar£n among others), sometimes following faithfully the author's original intent, but often serving as an inspiration for an entirely new interpretation. ·Tristana and Fortunata y Jacinta4 have both appeared in film versions during 1970, the latter also having a successful run as a stage play in Spain this year. 5 More doctoral dissertations have been written on Gald6s than on any other Spanish author, including Cervantes.
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Thus Gald6s' works manifest their universality; they transcend the time and place of their creation and continue to appeal to a wide audience today. Those of us who use Gald6s' works for recreational reading, classroom teaching, and research are often grateful to Don Benito for many hours of pleasure and satisfaction.
Gald6s was, in a sense, one of us, in that he strove untiringly throughout his long career to be an effective teacher, sincerely believing in both the novel and the theater as a means of education. Because he always retained the perspective and objectivity of an outsider (having been born and raised 819 820 VERNON A. CHAMBERLIN in the Canary Islands), Gald6s was able to see with remarkable clarity the shortcomings of the Spanish nation and of its individual citizens as well. 7 In his writing Gald6s continually pointed out these basic weaknesses to his readers, sometimes with aggressive anger but more often with delightfully effective humor. History, politics, currents of social change, national traits, and individual foibles-all these and many more-received his careful attention, for he hoped that knowledge concerning them could eventually lead to change and an improvement in the Spanish condition, both for the nation and for the individual.
Never one to shirk his civic responsibilities, Gald6s served during two different periods of his life as a deputy in the Spanish Cortes. At the time of his first period of service as a member of Sagasta's Liberal Party, Caldas defended the principle of an enlightened constitutional monarchy. However, by 1907, he had become convinced that a republican form of government offered the only hope for Spain. Accordingly, he re-entered the political arena and, although then in his sixties, Gald6s took to the hustings with the vigor of a young man and repeatedly gained re-election. As successful as he was at the polls, his bitter denunciations of clericalism and the monarchy as the greatest evils of his day, made him an embattled figure in his later years. The use of his literary works for political purposes (such as the staging of Casandra in 1910) was certainly a factor in his being denied the Nobel Prize in 1912 and led the opposition to denounce him as "the instigator of a revolution of atheists and freethinkers against God, Church, and Fatherland."8 It is, therefore, understandable that after his death, official Spain did not encourage publication of Gald6s' socially-oriented novels and plays; nor did it view kindly the use of these works in the classroom or as a subject for scholarly investigation. Gald6s' death, of course, caused a spontaneous outpouring of newspaper articles throughout Spain from friend and foe alike. 9 In addition a few individuals were inspired to write books as a tribute to Gald6s: Rafael de Mesa, Don Benit-o Perez Gald6s. Su familia, sus mocedades, su senectud (Madrid, 1920) ; Antonio Alarc6n Capilla, Gald6s y su obra (Madrid, 1922); and Guillermo Dendariena, Gald6s. Su genio, su espiritualidad, su grandeza (Madrid, 1922) . However after this initial flurry of interest, Spanish intellectuals became, for the most part, relatively silent on the subject of Gald6s, and the main foc:us of enthusiasm for Don Benito and his writings passed from Spain to other countries-to France and England briefly, but principally to the United States where it has remained strong and has, in fact, increased steadily.
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In tribute to Gald6s, more than 1,000 persons gathered for a velada at Columbia University on April 13, 1920 , and heard a eulogy by Professor Hayward Keniston en· titled "Gald6s, Interpreter of Life." The same year, Hispania began reflecting the interests of galdosistas by publishing this speech, as well as Aurelio Espinosa's laudatory article, "Benito Perez Gald6s" (3, 203-06 and 111-12) . Later in the 1920's, Professors Arthur Owen (University of Kan· sas), S. Griswold Morley (California, at Berkeley), and Jacob Warshaw (Missouri) initiated more serious studies concerning Gald6s.11 However, it was really Professor H. Chonon Berkowitz (Wisconsin) who set the tone for careful and sustained scholarship with a series of important articles in the 1930's.12 In the era of Roosevelt's New Deal philosophy and programs, liberal idealists discovered a kindred soul in Gald6s.13 It is not surprising that such a militant thesis novel as Dona Perfecta became a perennial favorite among American college students, and even in some U.S. sec· ondary schools.
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The terrible Civil War in Spain finally ended, but proved to be only a prelude to World War II, which disrupted scholarly interests in major universities, not only in Europe but in the United States as well.
Even the centenary of Gald6s' birth in 1943 inspired only one special number among scholarly journals in the United States: Revista hispanica moderna published four articles in his honor. 15 However, the postwar resurgence of interest in Gald6s in this country has continued without interruption for the last twenty-five years. The second half of the 1940's, with its prevailing mood of euphoria and international-mindedness after the successful crusade in Europe, was an exciting era for American colleges and universities. There were highly motivated students in numbers previously undreamed of, and, with great quantities of research going forward in all fields, Spanish studies and scholarly enthusiasm for Gald6s flourished.
At this juncture, Galdosian studies benefited greatly from the presence in this country of such distinguished Spanish nationals as Angel Del Rio (Columbia University) and Joaquin Casalduero (Smith College and subsequently New York University), the latter scholar being the author of Vida y obra de Gald6s (Buenos Aires, 1943 ). In addition, William H. Shoemaker (then at Kansas) became a dedicated galdosista and published Gald6s' Cr6nica de la quincena (with critical introduction) in 1948, the same year which saw the posthumous publication of Berkowitz' monumental biography, Perez Gald6s: Spanish Liberal Crusader. 16 This momentum of interest continued, and the 1950's opened with the publication of a series of major works: Berkowitz' La biblioteca de Benito Perez Gald6s (Las Palmas, 1951) , Angel Del Rio's collection of previous articles now entitled Estudios galdosianos (Zaragoza, 1953) Louis, 1954) . These scholars and others not only contributed many erudite articles to the corpus of Galdosian studies during the 1950's, but also trained a whole new generation of students, many of whom have become teachers of graduate seminars and active researchers in the field.
The PMLA annual .bibliography bears witness to the fact that the 1960's were characterized by an outpouring of learned articles, books, and doctoral dissertations concerning Gald6s. Because this last decade of Galdosian studies is so close to us in time,1 7 and the number of works so numerous, we must forego any attempt to list them. Rather, we shall limit ourselves to noting a few occurrences of general interest which will serve to indicate the maturation of the field of Galdosian studies.
The Because the audience of H ispania is so wide and because our readers possess varying degrees of familiarity with Galdosian studies and with the scholars currently working in the field, we take the liberty of identifying briefly, in alphabetical order, each of the contributors to this issue. In addition, we will also attempt to indicate how each scholar's current research ties in with his previous interests and those of others working in the field, and why or how the present article is of significance. Naturally, within the space allowed, we cannot do justice to even one contributor and his article, not to mention all ten, each of whom has responded with such genuine enthusiasm. If we have misinterpreted anyone's research, we beg his indulgence, for our sole motivation in commenting on each study is the desire to be of service to those readers who may wish orientation to enjoy more fully this special issue.
Professor Joaquin Casalduero was one of the first to comprehend and interpret the entire trajectory of Gald6s' writings.
His indispensable Vida y obra de Gald6s is now in its third (and expanded) edi· tion;
29 and although Professor Casalduero has written with distinction on many facets of Spanish literature, he has also continued to maintain a lively interest in Gald6s throughout his long career (Smith College, New York University, the University ~f California at San Diego, and the City Um· versity of New York). 30 In his present study, "Conjunci6n y divergencia de vida y arte en Gald6s," Professor Casalduero once again, as in his Vida y obra de Gald6s,
gives us a panoramic view of Gald6s' works and demonstrates now the relationship be· tween the character-forming events in the author's own life and the personalities he created for many of his personajes. Specifically, Professor Casalduero examines the influence of Gald6s' mother on the author's life, the reasons he chose not to marry, and the fictional reflection of these factors in the variety of ways his characters react to the mother and/ or mother-wife figure throughout the more important novels.
Our collaborator from Britain for this issue Mrs. Vera Colin, wrote her M.A.
thesi~ on "The Influence of Tolstoy on Gald6s" (University of London, 1962) and has since continued her investigations along this same line of inquiry. In "A Note on Tolstoy and Gald6s" (Anales galdosianos, 2 [1967], 155-68), she demonstrated the inHuence of the Russian author on the later novelas conteniporaneas: Nazarin (1895.), Halma (1895), and El abuelo (1897). Now in ''Tolstoy and Gald6s' Santiuste: Their Ideology on War and Their Spiritual Conversion," she shows that this influence also continued into the third series of Episbdios N acionales and that in Aita Tettauen ( 1905) Gald6s still very strongly espoused and reflected the idealism of Tolstoy, especially as found in the Russian writer's Ma Religion (Gald6s owned a copy in French translation and obviously used it).
Professor Gustavo Correa (Yale University) is the author of two important books concerning · Gald6s. In the first, El simbolismo religioso en las novelas de Perez Gald6s (Madrid, 1962) , he pointed the way to deeper insights and a fuller appreciation of the religious aspect of Gald6s' novels. In the second, Realidad, ficci6n Y simbolo en las novelas de Perez Gald6s. Ensayo de estetica realista (Bogota, 1967) , Professor Correa traced the entire chronological evolution of the concept of reality throughout Gald6s' social novels (from 1870 to 1915). Now in "Tradici6n mistica Y cervantina en las novelas de Gald6s, 1890-1897," he continues the interests expressed in his first book and demonstrates that we should take Gald6s at his word (expressed in the novel Halma) when he states that the mysticism of his characters is primarily Spanish rather than Russian in origin. In addition, Professor Correa also shows which of the sixteenth-century Spanish mystics, and which of their writings, are reflected in Gald6s' novels.
Gerald Gillespie is unique among our collaborators in that his primary training is in Germanic belles-lettres and he holds the title of Professor of Germanic Language and Literature (New York State University at Binghamton). Consequently his discovery of "our" Don Benito and his willingness to devote a part of his research time to Gald6s has been an inspiring stimulus to many a galdosista. Professor Gillespie has published in Anales galdosianos and participated in our meetings, including the Gald6s Symposium at the Mary Washington College of the University of Virginia in 1967. 31 His present contribution "Gald6s and the Unlocking of the Psyche" is a continuation of his interest on the subject concerning which he read a paper at the annual meeting of the Modem Language Association in 1966.
Walter T. Pattison Professor Mario Ruiz (University of Cincinnati) completed his training for the Ph.D. at Stanford in 1967 with a dissertation on Unamuno. His present study, "El idealismo plat6nico en Marianela de Gald6s," initiates an entirely new field of investigation: the influence of Plato in the novels of Gald6s. Beginning now with a single novel (but promising to investigate others in the future), Professor Ruiz shows that Gald6s was well acquainted with several of the Greek philosopher's works and indeed drew upon them in the creation of Marianela. Most importantly, Professor Ruiz, although recognizing the valuable contributions of Professors Casalduero and Pattison regarding Comptian philosophy in this novel, suggests Platonism as a corrective as well as an addition to certain aspects of these earlier interpretations.
Professor Jose Schraibman wrote his doctoral dissertation under the direction of Professor William H. Shoemaker on the subject of "Dreams in the Novels of Gald6s" (Illinois, 1959) . Subsequently he published it (with the same title, New York, 1960) and has since written numerous articles and collected much of Gald6s' personal correspondence. 33 Now in "El ecumenismo de Gald6s," Professor Schraibman focuses primarily upon the novel Misercordia and its protagonist Benina-who is very important not only for an understanding of this particular novel but also for comprehending the essence of Gald6s' own personal concept ofreligion. After a review of the preceding novels, Professor Schraibman shows Benina to be the ecumenical culmination of the religious figure in the later novelas contemporaneas, giving us also more light and new angles for a fuller understanding of this character and consequently a deeper appreciation of Gald6s' didactic message in Misericordia. After distinguishing himself in the field of sixteenth-century (pre-Lope) Spanish drama, Professor William H. Shoemaker became a devoted galdosista during the 1940's and has published steadily concerning Don Benito since that time. His interests regarding Gald6s are very broad and include, among many other topics, Gald6s' "lost" works, his prologues, reappearing characters, and writings expressing literary criticism, the latter to appear soon as La critica literaria de Gald6s (Madrid, Revista de Occidente). 34 The major studies of Professor Shoemaker have recently been collected and republished by his colleagues at the University of Illinois in a handsome homenaje volume entitled Estudios sobre Gald6s (Valencia: Editorial Castalia, 1970) . Professor Shoemaker's present contribution, 11 'Los Pepes' of Gald6s in 1868 and 1887: Two Stages of His Style," is a continuation of his interest in Gald6s' "lost" works, and compares two versions of an article, separated by nineteen years. Professor Shoemaker's study is one of the very few to deal with the evolution of Gald6s' literary style. He shows that Don Benito not only rewrote the entire article with a conscientious desire to make it more understandable and interesting for South American readers, but also made significant stylistic changes which reflect a more mature and polished manner of writing.
Teachers, students, and researchers will all be grateful to Hensley C. Woodbrid~e (Southern Illinois University) for his very helpful "Benito Perez Gald6s: A Selected Annotated Bibliography," painstakingly prepared especially for this issue of Hispania. Professor Woodbridge deserves our special commendation and gratitude for his patience and adaptability in view of the fact that after he was well along in his project two additional and competing works became available: Theodore A. Sackett's Perez Gald6s: An Annotated Bibliography (Albuquerque, 1968) and Leo J. Hoar's doctoral dissertation, "Perez Gald6s and His Critics" (Harvard, 1965) . Accordingly Professor Woodbridge adjusted his own organizational format so that his bibliography may be used in conjunction with these other two works. Specifically, Woodbridge omits criticism contemporary with the appearance of Gald6s' social novels and he also uses a different method of annota.:. tion-whenever possible letting the individual critic or scholar speak for himself, usually in quotes from his own preface, introduction, and/ or conclusion. In addi- In Spain, official hostility and lack of scholarly interest were also reinforced by the fact that a new literary movement (which produced the greatest flowering of creative literature since the Golden Age) was in vogue. Although Gald6s fared better at the hands of the Generation of '98 than did most of his contemporaries (see Berkowitz, "Gald6s and the Generation of 1898," Philological Quarterly, 21 [1942], 107-20) , the movement in general rejected Don Benito and his contemporaries. Interest in Gald6s, however, revived with the advent of the Second Republic (see Sackett, passim); and when the Civil War erupted, Don Benito became a definite consolation to embattled Loyalists (see, for example, Rosa Chacel's "Un hombre al frente: Gald6s," Hora de Espana, 2 [February, 1937] , 47-50). But Galdos' much longed-for . Republic fell and consequently, the centenary of his birth (1943) (Ano 7, No. 82) to Galdos and in the section "Revision de Gald6s" spoke of a "vuelta a Gald6s, de una revision radical de la obra galdosiana, quiza iniciada desde America, donde su vida y su obra han sido objeto, en estos quince ultimos afios, de mayor atenci6n" (p. 3). Since that time, interest has incre'lsed steadily-both in mainland Spain and the Canary Islands-and has reached the point where younger Spaniards no longer esteem Gald6s exclusively for his Episodios Nacionales, but also for his socially oriented novels and plays. More0ver, the latter are now considered worthy and vital subjects for doctoral dissertations (see note 27); and, in many ways, during this anniversary year Spaniards are also joining with us in paying tribute to their great author.
